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E&motpepéc, yevvaiddwpo, piro&evo, avorytd. OrAé€elg mov axovg
o ovyvd, oav pavrpa oxedov, and v Katepiva I'péyov 6tav
piddier yio to E6vikd Movoeio Z0yyxpovng Téyvng (EMET). 't avtd
mov Bérer va yivert to EMET g véag emoyng. Eva povceio mov dev
Oa avtrypapet dAla, Tov dev Ba elvar «GEELT TPEVTLY, OAAA B ExEl
T 1K1 TOL SLOKPLTY, EAKVOTIKY], AVOEVTIKN TOVTOTNTA, EKUETAA-
AELOUEVO TIG LOVADIKES QPN YT OELS KoL TV oTopia TG Meooyeiov,
«OWTNG TNG Kortidag Tov ToMTiopovy. Bpiokel Aumnpd to 6t cuyvd
T LOVGELR AVTLYPAPOLY TO £va TO AAAO, Ot 101eG ekBETELS TaELOE-
ovv and mOAN Gg mOAN, Tpoonadovv va elvar Tolrtikd opbd, va
Kk@vovv «check 6T0 GOGTA KOLTAKLOY.

Tn cvvavticope oxedov 600 dpec Tptv and To Leydia eykaivio
tov EMXT. Ilpw avoi&et, Onwg moté nptv, oe TAnpn Aettovpyia. To
smartwatch g deiyvel 0T1 Ti¢ TedevTaieg 24 dpeg €xel dravvoet 15
yopetpa. Ta nepmdnoe Ola pésa oto Ktipro tov EMXET, and to
VIOYELO MG TNV TUPATCO, GE KAOE XMDPO Kol YOV —Tov givat TALovV
avoryTn Yo To d1eBvES Kowvo e €61 TepLodicég ekBEGELG Kot PUOLKE
T HOVIUN CLAAOYN— TPOKEEVOL VAL TEEKGPEL TIC TEAEVTALEG AETTTO-
pépetec pv 1 AEEN «avoryTod» Yivel To GAOYKaV TOL povoeiov. Atyeg
mpeg apyotepa, o EMET eiye 110m kepdicet To pueydio Tov oToiynuo.

Méaoa og pia voyta, otig 16 Iovviov, 5.000 dropa éomevcay va
10 emokePOoVV, va TepyNHodv 6TIC ekBETELS Kot pueTd OAot pali
VO Y10pTAGOVV GTO HEYOADTEPO TAPTL TNG TOANG. [Tdve oty Topd-
160, o’ 6mov Vopilels 0Tt o amAdoELS To XEPL Kot Oo KOV GELG
tov [TapBevava N Tig KhaoKEG TOAVKATOUKIES TG ABNVOG, 1] ATADG
B xortdéers 6o Pabog, oty amdAnén g Zvyypov, ToV ZapOviko.

To Tomdonpo e ABNvog evepyomoteitat Kot pog Kadei GAovg
VoL 70 Kotoknoovpe. «Eipon modd cuykivnuévny, oporoyein Kote-
piva I'péyov, n onpavtiknh EAAvida 16toptkds téxvng, EreAnTpLa,
HLOVGELOAOYOG, TOL UETA atd 20 XpOVIO CNUAVTIKNG KOPLEPUS GTO
eEmtepd déxOnKe va avardpet t dievBuvon Tov povoeiov, «Tnv
EUKUPLOL VOL TPOGPEPM KATL GTOV TOTO LLOVY.

Iowo fTav T0 TPAOTO TPAYRA TOV CKEQTHKATE OTOV avordfate
10 EMXT, pwv and wepimov Evav ypovo;

H npdtn epdTnon mov £kava 6Tov 0VTO LoV NTav: Tt I50VE Hov-
o€io 06Aw va yiverto EMET; Tt 0éAo va avTirpocsmmedel HEcGa 6To
pnadikd owocvotua povoeinv diebvog; Hrav Eexdbapo amd tnv
apyn 6To LLOAS HoL OTL dev BeXA Vo avTLypAy® KATOL0 aTd TOL
peydio d1ebvn brands, v Tate, to MoMa, To Guggenheim k.0.Kk.

Na &yl 01K1] TOV OLOKPLTH TOVTOTNTA, Aowtdv. Mg mora yopa-
KTNPLOTIKG;

Agv ToTEL® GTO TOYKOGULOTOMUEVO LOVTELO TOV HOVGEIOD TOV
nmpocmadei va Kavel KAK 6 OA T0. 6GTA KouTaKio 1 oto franchise
TOV povceinv «brandy» mov PETAPLTELOVTAL GE OGES YDPES BELOVV
VoL ayopacovv ypnyopa sOyypovo toltiopd. To EMET éyetto mhe-
ovéktnpo va Bpioketol g pio Suvoptkn untpoémoin g Notioavo-
tohkng Evpomng kot g Mecoyeiov, 6To 6Tavpodpopt Hiag yem-
TOMTIKG TEPITAOKTG, AAAG ET{ONC TOMTIGUIKA TAOVGLOG TTEPLOYNG
TOV KOGLOL: 6T1] YEITOVIA pog gival o Balkdavio kot 1 Tovpkia,
Bploxdpacte Thd ot Méom AvatoAn kot otn Bopeia Appikn. Ot
LGTOPIKES, OIKOVOLIKES KL TOATIOTIKES LOG OYEGELG e OAEC QVTEG
TIG YOPEG elvar TOAD TAoVo1EG 68 aPNYNUOTIKEG duvaToTnTEG. To
povoeio Oo otoyaotei Kot Oa ovadei&el avTES TIg SOLVATOTNTES LE TN
GLAAEKTIKN KoL TNV EKOEGLOKN TOV dPOCTNPLOTNTA.
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«Xtoxo¢ tov EMYT 8ev eivan
arm\m¢ va artoteMéoet jra aviavaklaon
tov zeitgeist, al\d va pag fonOnoet va
KATAVONOOLIE KAl TO 10TOPIKO 1tape\Oov
KOUMVIAG I€od daitd myv oIukn ymvia tov
napoviog, je 1 PAéppa otpapiévo oto péAlovs.

“The EMST aims not just to reflect
the zeitgeist, but to foster an understanding
of our historical past from the
perspective of present circumstances,
with a view towards the future.”

Extroverted, generous, welcoming and open: these are the adjectives
most commonly uttered, almost mantra-like, when Katerina Gregos
talks about the National Museum of Contemporary Art Athens (EMST),
where she is artistic director. The words encapsulate what she wants
the modern-era EMST to become: not a museum that merely imitates
others but one that refuses to be trendy and, instead, possesses a dis-
tinct, appealing and authentic identity of its own that makes the most
of the unique history of the Mediterranean, a cradle of civilisation.
Gregos is saddened by how museums often copy each other, with the
same exhibitions travelling from one city to the next. Many museums,
she says, seek to be politically correct, by “checking the right boxes.”

We caught up with her for an interview just a couple of hours
before the grand opening of the EMST as a fully functioning museum.
Gregos’ smartwatch indicated she had clocked up 15 kilometres over
the previous 24 hours, every single metre of that inside the EMST
building, from the basement to the rooftop, covering every nook and
cranny to check on the minute details before the word “open” was
launched as the museum’s slogan. Just a few hours later, the EMST, with
its six temporary exhibitions and, of course, a permanent collection,
was already managing to draw large crowds.

Over the course of one night, June 16th, 5,000 people visited the
museum to view the exhibitions and then celebrate together at the
city’s biggest party, on the rooftop, from where the Parthenon is seem-
ingly within reach, as are the city’s everpresent apartment blocks, in
views that stretch all the way down Syngrou Avenue to the Saronic Gulf.

“I'm very touched,” says Gregos, a prominent Greek art histo-
rian, curator and museologist, who, after a significant 20-year career
abroad, accepted the position of artistic director at EMST, describing
the move as “an opportunity to offer something to my homeland.”

What was the first thing that crossed your mind when you took
on the EMST position about a year ago?

The first question | asked myself was: “What kind of a museum do |
want the EMST to be? What do | want it to represent in the massive
ecosystem of museums, internationally?” It was perfectly clear in my
mind, from the outset, that | didn’t want to imitate any of the large
global brands, such as the Tate, the MoMA or the Guggenheim.

What kind of traits do you want it to develop as it assumes its
own distinct identity?

| don’t believe in the one-size-fits-all globalist museum that tries to
“check all the boxes” or the generic franchise model of the “brand

H Kartepiva Mpéyou pnpootd oto €pyo
Tng Lise Harlev. Z10 Ba6og @aiverai

10 «AévTpo TnG NAateiag» (Arbre a
Palabres) Tou Stephan Goldrajch.

/ Katerina Gregos in front of a work by
Lise Harlev. In the background is the
“Tree of the Square” (Arbre a Palabres)
by Stephan Goldrajch.

Mog 0a apnogr o EMXT 10 01k6 TOV otiypa, Tdg O0a yiver
onusio avapopdg oedvac;

To EMXT yperdletot va e3paidoel o 16XVp1 TOVTOTHTA TPO-
KeWEVOL va, dtakpldel og eBvikd, Tomikd kat debvég eminedo.
Avt6 dev pmopei va yivel avtrypagovtag dAla poveeio. [pémet
Vo SNULOVPYNGEL TO H1KO TOV OTIYLLO Kot TN S1KT| TOV aprynom, 1
omoio O AapPavel vEOYN TG TO YE®YPAPLKO TOV TEPIPAAAOV,
Ko ETioNg VoL SNUoVPYNGEL Eval IoYLPO EKOEGLOKO TPOYPOLLLLOL
HE ECMTEPIKT GLVOYN. TNV TEPITTOOTN pog, N «0éon pog ot
S1eBvN okmv1| T GVYYpovNS TEXVNS» Ba kaBopiotel amd Oepoti-
KEG KoL 0TOIKEG EKOEGELG GUYYPOVIG TEXVNG KOl GAL®V HOPPDV
OTTTIKOV TOAMTIGHOD oV Hal KorTomidvovTot te Kopufikd dnthporo,
g emoyNg pag kot 0o Tpootadody va KATavo GOy TO TOA-
6UVOETO KoL S10PKMOG EMTAYVVOLEVO TAPOV Pag, KaODG 1 ovOpw-
notra Tacyilel va copfadicet pe tov kodndlovio puOuod tov
oAaydv. Xtoyog tov EMET dev givat amAdg vo amoTeAECEL Lo
avTavakAaon tov zeitgeist, aAdd va pog fondnoet vo katovon-
GOVLLE K01 TO 16TOPIKO TapeADOV KOLTMVTOG HEGO 0Td TNV OTTTIKY
Y®Vio ToV TapdVTOC, e To PAEUIA GTPOUpEVO 6TO HEAAOV. TENOG,
7O pOVGEio £xel To KobNKov vo Topovctdlel Kot vo StopuAdc-
0€110 £pyo TV EAMvov kaAlMteyvov, eite Bpiokovtol €00 gite
givar EAANveG ¢ Stoomopds, kot vo, o Tpombel 6To e£mTepiko.

Ko 0016 yivetor epoavég 116m pe v ékbeon «Jaune, geel,
gelb, yellow» tov Avtavn Ilitta. [oweg sival oL Tpotepard-
mTég 60g 671 d1EVOVVeN Tov EMXT;

Toyvpog mpoypappotiopds Kot duvatég ekBécelg eivat n Tpd™

museum” which transplants itself in other countries, wishing to buy
into contemporary culture. The EMST has the advantage of being
located in a dynamic metropolis in southeast Europe and the Medi-
terranean region, at the crossroads of a geopolitically complex but
also culturally rich part of the world. The Balkans and Turkey are in
our neighbourhood; we're next to the Middle East and North Africa.
Our historic, economic and cultural ties with all these countries
and regions are rich in narrative possibilities. This is something the
museum will reflect and highlight through its collection and exhibition
programme.

How will the EMST make its mark internationally?

The EMST needs to establish a strong identity in order to distin-
guish itself nationally, regionally and internationally. This cannot be
achieved by copying other museums. The EMST needs to create its
own position and narrative, taking into consideration its geographic
location; it needs a strong, coherent exhibition programme. In our
case, our place in the international contemporary art scene will be
determined by thematic and solo exhibitions, as well as other forms of
visual culture, that engage with key issues of our time and try to make
sense of our complex, constantly accelerating present, as humanity
struggles to keep up with the galloping pace of change. The EMST aims
not just to reflect the zeitgeist, but to foster an understanding of our
historical past from the perspective of present circumstances, with
aview towards the future. Finally, the museum has a duty to present
and safeguard the work of Greek artists, whether in Greece or the
diaspora, and to promote it abroad.
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«To dvepo pov eivar va kaveo 1o EMYET onpeio ovvavinong g AOnvag,
éva pépog 6rov o koopog Oa épxetar, Oa ovvavuéta kar Oa mapapévers.

“My dream is to make the EMST a meeting point in Athens,
a place where people will want to come, meet up and spend time.”

TPOTEPALOTITO. BEATIOGEIG OTIGUTOSOUES KoL 6T OMHOGLOL TPO-
oAnymn Tov povceiov otn cvvéxela, eE0pBoLoYIGLOG TG GUA-
Aoyng (avtd mov Aépe streamlining), ®ote va yivel mo €6Tio-
GUEVT, KOAVTEPT) EXKOVOVIN LE TO KOO KOl Avolypa 6€ 660
yiveton meplocdTeEpO KOGHO. To Ovelpd pov gival va kKve To
EMXT onpeio cuvavinong g Abnvac, Eva Lépog OTov 0 KOGHOG
Oa €épyetat, o cuvavtiEton kot o TopapEVeEL.

H mpotn kevrpki £ékOeon «Statecraft: Avapopodvovrac 1o
KPATOS» 0POPE TOVG UNYAVIGHOVG GVYKPOTI|GNG TOV KPATOVG.
E&aipeTikd evoragépov 0£pa, Kupiong 6TIS TAPOVOES YEMTO-
MTikéG cuvOnKeg.

[Tavta pe evdiépepav daitepa ta nTpate dnuokpatiog,
avOpdTIVOV dikatmpdtov, dtukvBépynong Kot ToAteldTnToc/
Bayévelog kot £y KAvel TOAETELG £peVVeES Yo Ta BEpata ovTd.
‘Exo eniong empeinBel modréc exbéoeig pe cuvaen Bepatoro-
vio, 6mwgn «Newtopia: The State of Human Rightsy (yiotnv e&é-
MEN TV avipeTivav dikaiopdtov arnd v exoyn e [Hoykd-
oo Atakfipuéng Tav Avlporivov Atkaiopdtov to 1948)
n «The State is Not A Work of Art» otnv Kunstihoone Tallinn
Kunsthalle, n omoia giye aoyoin0ei pue TpoPanipata mov oyetifo-
vtat pe v vodo Tov gbvikiopov. To «Statecrafty eivoun cové-
YELOL AVTHG TNG £PEVVOG KOl L TOD TOV gVlapépovTos. HOgha va
Kavo i ékbeon mov Oa TpaypoatevdTay To mepimhoko RTua
g dnpovpyiag tov £6vovg, pe apopun toco ™ 200M enételo
g EAMvikng Eravédotaong (ko o€ avtibeon pe tov cuvnoi-
GUEVO GTOUPO TOV ETETEKDV EOPTASHAOV) 660 Kot TV Gvodo

88 - blue magazine

This is already evident with the exhibition “Jaune, Geel, Gelb,
Yellow” by Antonis Pittas. What are your priorities at the EMST’s
helm?

Strong programming and exhibitions are the first priority, followed
by improvements in infrastructure and the public’s reception of the
museum. | also want to streamline the collection, so that more focused
and effective communication with the public can be achieved to reach as
many people as possible. My dream is to make the EMST a meeting point
in Athens, a place where people want to go, meet up and spend time.

The first main exhibition, “Statecraft (And Beyond),” concerns
mechanisms used to shape a state. It’s an extremely interesting
theme, especially given the current geopolitical conditions.

I've always had a particular interest in matters concerning democracy,
human rights, governance and citizenship and I've conducted many
years of research on these subjects. I've also curated several exhibitions
on related issues, such as “Newtopia: The State of Human Rights” (on
the evolution of human rights since the 1948 Universal Declaration of
Human Rights) and “The State is Not a Work of Art” at Kunstihoone Tal-
linn Kunsthalle, which addressed problems associated with the rise of
nationalism. “Statecraft” is a continuation of this research and interest.
| wanted to do an exhibition that dealt - from a critical and nuanced
perspective that transcends master narratives - with the complexissue
of nation-building, in the wake of the bicentenary of the Greek War
of Independence and in contrast to the usual bombast of anniversary
celebrations, but also in light of the rise of authoritarianism within
Europe itself.

g aVTapyKOTNTaS pHéca otV idta v Evpdmn, oAl amd o
OTTIKY YOVIOL 10 KPLTIKY KoL VIOYLOGUEVT], TOL o vtepPaivel Tig
Kopiapyes apnynoeLs.

H emkapétnro «dikaimoee» Ty emAoy] 60G.

Kobdg mpostopdalope v €kbeon, n Pocia ewéPfaire oty Ovipa-
vio, vevOLUILOVTAG LG e TOAD ETOSVVO TPOTO TG dev Bol TPEmet
va Bewpolpue dedopéveg o0Te TN dnpoKpatio 00TE TNV €0vVIKN KLpL-
apyio. H tpdxAnom oe pia tétoto ékBeom givor vo mapéyet pia toop-
POTINLEVT] OVTIETOTLIGT TOV OEpatog, kabmdg To {RTnpe Tov é8voug
glvat Koo Kot propel vo dnpuovpynoet peydileg moMtikég evid-
GELG, CLYKPOVGELG Kot avtidpdoels. H ékBeon 0élet amd ™ pua va
£xel KPLTIKT BE6M OmEVAVTL GTIG KATAYPNGELS TOL KPATOVG-E0VOLG
Ko o7t TNV GAAN VOL TOVIGEL TO KOWVMVIKG TOV TAEOVEKTNLLOTA.

IMow Ba givar To mpo@ik Aertovpyiag Tov EMET; Mévipn
ék0eon, meprodikég ekBéoerg, arieg dpacsig; Mowa Ba sivan
1N ewkéva gvog Lovtavov, evepyol, mapepfatikod oTny ToOAY
EMXT;

Ola to Topomdve, oALG exiong va ovoioupe To pHovceio € 660
yivetal TeplocdTEPEG GuVEPYNoies e Beopodc kot avOpdmovs: vo
GUVEPYUGTOVLLE, Y10 TOPASELYLLO, UE PIAOEEVODUEVOVS ETUEANTEG
Wwitepa amd v EALGSa, [io x®pa 6Ty 0oia ot eXelnTtég oev
£xovv TOAAEG evKaLpiES.

Oa dovpe OpmS oNUAVTIKES aAlayEc, TOPES Kot 6T pévipn 6o~
Aoy too EMXT...

Kat’ apyds, eykotaieimovpe v 18£a TG «HLOVIUNG GUAAOYAGY,
yuoti dev £yl vomua yia éva povceio ovyypovng téxvng. Ot ekBé-
GELG TNG GLALOYNG TTPETEL VAL OVOVEDVOVTOL, OAMMDG TO. TEPLGGOTEPQ.
£pya givol KATaSIKOGUEVA VO, LEIVOVY KPUHEVE 6TIG amoBnKkes. Q¢
TPOG TIC OALOYEG TNG GLALEKTIKNG TTOALTIKNG, EIVOL GNUOVTIKO VoL
TOVIGOVE TG UE TN S1EVPVVET] TOV KOGLOV TNG TEYVIG KO LLE TIG
TEPLOPIGIEVEG OMULOGLEC YPNUATOOOTNGELG Y10 VEEG AYOPEG, Eivart
TAE0V 0KOUN TTLO GNUOVTIKG VO EIvaL KAVEIG ECTIOGIEVOS GE TLKOL
TG cLAAEYEL Extog K av éva povaeio éxet aveEavtAntovg Topoug,
avOpOTIVO duVOIKO KoL YOO, eivar TAEOV adOVITO VoL GUAAEYEL
épyo amd mévte nreipovg Kot vo mapakorovdei tig eEerielg og
OLEG TIC KATEVOVVGELG TNG GVYYPOVNG KAAALTEYVIKNG TOPOYDYNG
Kot 6€ OA0L oL pHEGQ, 18IMC oV AAPOVLE VITOWYT Lo TV KATpokaL Ko
1 S1EVPLVET) TOV KOAATEYVIKOD TEGIOV TIG TEAEVLTAIEG TPELS OEKOL-
etieg. Kabog mpoywpdpe oto pédhov, to EMET Oa petabéoet to
KEVTPO BAPous Tov amd TNV EVVOLd TOV «SLOTOALTIGUIKOVY —TTOV
KaBOPLGE TNV TPMTN PAGT TNG GLAAEKTIKNG TOV TOALTIKNC— Kol Oa
KOITAEEL TEPLEGOTEPO TNV TTEPLOYT KOl TO TEPPAALOV TNG YEWYPO-

Have current conditions justified your choice?

As we were preparing the exhibition, Russia invaded Ukraine, making
us aware, in a very painful way, of the fact that democracy and national
sovereignty are not to be taken for granted. The challenge for an exhibi-
tion like this is to provide a balanced view on the subject, as the subject
of the nation can be very controversial and can create great political
tension, conflict and reaction. The exhibition, on the one hand, aims to
be critical of the abuses of the nation state, and on the other, to highlight
its benefits to society.

What will the EMST’s operational profile be? Will it involve a per-
manent exhibition, temporary exhibitions, and other activities?
Will the EMST project an image of a lively, active, interventionist
museum in the city?

All of the above, but while opening up the museum to as many collabora-
tions as possible with institutions and individuals; for example, working
with guest curators, particularly from Greece, a country where curators
have limited opportunities.

So we should expect to see significant changes to the EMST’s per-
manent collection?

First of all, we are scrapping the idea of a “permanent collection,” as
it doesn’t make sense in a contemporary art museum. Collection pres-
entations need to be renewed, or the majority of artworks are bound
to stay hidden away in storage. As for changes to the collection pol-
icy, it's important to emphasise that, given the expansion of the art
world and the limited availability of public funds for acquisitions, it’s
even more urgent now to focus on what and how one collects. Unless a
museum has unlimited funds, human resources and space, it's impos-
sible to collect across five continents and to follow developments in
all aspects of contemporary artistic production and media, especially
considering the scale and breadth to which the contemporary art world
has expanded over the last three decades. As it moves into the future,
the EMST will shift its emphasis from the concept of “transcultural” -
which determined the first phase of its collecting policy - towards and
within the region and surrounds of the museum’s geographic location.
Considering Greece’s position at the southeastern edge of Europe, the
EMST is favourably located to assume a leading role in the region and to
reflect the rich multicultural, historic and sociopolitical context of the
Mediterranean, southern Europe and the former Levant. Right now, con-
temporary art is flourishing across southeast Europe, in Turkey and the
Middle East. Cities like Cairo, Istanbul, Beirut and Athens have vibrant art
scenes, which have often grown independently of state structures. This
creativity needs to be included in the cultural debate, and supported.
This is a role that a national museum such as the EMST must assume.

«Av AdBovpe viidyn pag m O¢on g EAAGSag oto vouo dxpo g Evpornng,
o EMXT Bpioxetat oe nipovopiaxki Oéon mote va avaldfet nyeukd pdlo oy rieploxn
ka1 va kaOpegrioer mv rdovota moAvno Mok, 10T0pIKN Kal KOWomvIKOMoAMtKn 10topia
mg Meooyeiov, ng Nouag Evponng kat g mep1loxing rov kamote Aeyotav AeBavier.

“Considering Greece’s position at the southeastern edge of Europe, the EMST is favourably
located to assume a leading role in the region and to reflect the rich multicultural, historic
and socio-political context of the Mediterranean, southern Europe and the former Levant.”
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ZT10 100Y€I0 TNG €KBEONG
OUVAVTAUE TO €pYO TNG
Mapiag Toaykdpn «Heinrich
Did It». / On the ground floor
of the exhibition can be found
the work “Heinrich Did It” by
Maria Tsagkari.

Qg B€ong Tov povoeiov. Av Adfovpe vToOYN pog T B€on g
EX\adag oto voto dkpo e Evponng, to EMET Bpioketol o
TPOVOLLOKT BE01 DoTE VO avaAGPEL YETIKO pOLO GTNV TEPLOYN
Ko VoL KaOpePTIGEL TNV TAOVGLO TOAVTOALTIG LK, IGTOPIKT) KOl
KOW®OVIKOTOMTIKN 1oTopia g Meooyeiov, tng Notiag Evpod-
NG KoL TG TEPLOYNG oL Kamote Aeydtav Agfdvte. Tn otiyun
avtn, o 6An ™ Notwavatolikny Evpodnn, v Tovpkia kot
Méon Avaton 1 obyypovn t€xvn avBel. [1oAeig dnmg To Kdnpo,
n Kovetavtivodmoin, n Bnputdc ko n Abnva cpdlovy amd ko~
Mteyvikn dnpovpyia, n omoia cuyva avarticoeton £Em amd Tig
kpatikég dopéc. H dnpovpyla avth Oa npénet va cupnepiinebel
610V TOMTIOTIKO dtddoyo kot va vrootnpybel. To eBvikd pov-
oelo Oa avardPet avtdv Tov poro.

Hog Ba yiver avTo;

Avtiva cuALEYEL KOAMTEXVEG O’ OAO TOV TAYKOG IO YAPTT), KATL
mov givat advvatov orpepa, Toco eEontiog e polikng Stevpuv-
ONG TOL KOGLOL TNG GVYYPOVNG TEXVNGS Ta TeEAevTain 30 ypo-
via, 660 Kot eEuitiog TV TEPLOPICUEVOY TOPMV, TO LOVGELD Oa
TPOKPIvEL KOAMTEYVES TG TEPLOYNS, D0 POTIGEL APNYNOELG TOV
Maykdopov Notov kot Ho eE€TdoEL KOWMVIKOTOAMTIKG CNntTi-
poto Kot Kpioels, kafdg miong Kol TNV OIKOVOULIKY OTOTT®-
FOVO, oL TParyLoTkOTN T ToV £)eL {Roet EAAGSa — emiong Lo
xOpa Tov NOTov m¢ TPog TV VLSO G TNG KOl TIG OLKOVOLL-
kég TG ovppopés. To povoeio Ba yticel v ota £pya Tov dlo-
0étel 0N and koltéyveg 6mmg o Kutlug Ataman, ot The Atlas
Group, 1 Mona Hatoum, n Emily Jacir, n Joana Hadjithomas
ko o Khalil Joreige kot 0o Srotnpricel antd T0 KOWOVIKOTOAL-
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How will this be achieved?

Rather than collect internationally across the board - an impossible
task today, both because of the art world’s massive expansion over the
past 30 years and the limited availahility of funds - the museum will
prioritise artists from the region, highlight narratives of the Global
South, and look into questions concerning crises, sociopolitical issues
and economic disenfranchisement, a reality that Greece, also a country
of the south in terms of sensitivity and financial woes, has experienced.
The museum will, therefore, build on its existing holdings of artists such
as Kutlug Ataman, The Atlas Group, Mona Hatoum, Emily Jacir, Joana
Hadjithomas and Khalil Joreige, and retain its sociopolitical orientation.
Finally, emphasis will be given to a younger generation of Greek artists
disadvantaged by years of economic crisis, austerity and lack of struc-
tural support, as well as artists now midway in their careers who are
often marginalised due to age. In addition, particular attention will be
paid to international artists who've conducted long-term research in
Greece, producing work that’s relevant to the country’s recent history
and culture. The current presentation of the museum’s collection will
run until the end of the year. It will then undergo a major renewal,
incorporating part of the generous donation of Dimitris Daskalopoulos,
the most significant donation ever received by the EMST. In the future,
the EMST will regularly refresh its collection-based exhibitions.

Will there be changes in the configuration of the space, in the way
museumgoers navigate their way around?

Yes. We've already completely redesigned the temporary exhibition
spaces on the ground and lower-ground floor, based on designs by
Flux Office, run by Eva Manidaki and Thanassis Demiris, one of the top



interview o Katerina Gregos

TK6 mhaioto. Tédog, Ba S00el Eppacmn oe pa yevid KaAMTEXV®V Ot
omolot, Ta XPOVIa TNG OIKOVOUIKTG Kpiong, Tng AMTOTNTOG Kot TG
aoVGLoG SOUIKNG VTOSTHPLENG, EIAV TIG SLVATOTNTEG KOl TIG TPOO-
TTIKEG TOVG VoL TtEPLopilovTan SpacTikd, aAAA KoL 6€ KOAMTEXVEG GTO
HEGOV TNG 6Tad0dPOpinG TOVG TOL GLYVE TapaykwvilovTat Adym
nihkiog. ZupmAnpopatikd, wiaitepn tpocoyn Ha dobel Kot oe die-
Bvelg KaAMTEYVES TOL EYOVV TPAYLATOTOMGEL LAKPOYPOVLIX EPEVLVOL
otnv EALGda ko £xovv dnpovpynoet €pya mov oyetiovtat pe v
TPOGPATT LGTOPLO KL TOV TOMTIGUO TNG YD poc. TELOG, N mapovca
mapovsioon g cVALOYNS Ba drtnpnBel g To TEAOG TOL TPEYO-
VTOG £T0VC. X1 cuvExEL Ba avavewBel prlucd kot o evoopaTtdcEt
£va PHEPOG NG YeEVVaLOdmpns dmpeds tov Anuntpn Aackaromov-
Aov, Tov gfvat Ko 1) onpovTikOTEPT dwped oL £xel dexel To pov-
oelo otV wotopia Tov. Zto péAlov, 10 EMET Oa avavedvel Guotn-
paticd g ekBEGELG 0md T GLALOYN TOL.

Oa vdpovv alrayéc Ko 6T SLOPOPP®GT TOL YOPOV, GTNV
Kiviion tov mworitn péoa o€ aVTHV, 6TV TA0N YO} TOV;
Onwodnmote. 'Exyovpe enavacyedidoel eVIEADS TOVG YDPOVS TOV
TEPLOOIKADY EKOEGEMV GTO 1GOYELO KOl GTO TPADTO VILOYELD, GE GYE-
S tov Flux Office, dniadn g Edag Maviddxn kot tov @ovdon
Agpipn, mov €xovv éva amd ta Kopveaio ypoeeion apyltekTovl-
KoV oyedlaopuod, oxedlacpod ekbécemv Kot oKnvoypapicg otV
EAMGSa. Ot Flux €xovv emiong kdvet Tov ekBectand oyedtaspd yo
TNV KEVIPIKT Hag evapkTipla ékBeon, To «Statecrafty. Ewg tdpo ot
ekbeataxol ydpot xpMoHomoovvVTaL g Exovv: epeéng Oa divovpe
peyoldtepn Eppaon atov ekfeotoncd oyedacud, o omoiog eivat e&ot-
PETIKE ONUAVTIKOS, OTMG EEPETE, Y10 TOV TPOTO TTOV TAPOLGLALOLLLE
NV TE(VN KoL TO £PYO TOV ETUEPOVS KOAMTEYVAOV.

Q0 emTEVOVGETE GE CUVEPYUGIES KUl CVVEPYELEG KOL TTPOS TOLA
KoTevluvon;

ATOMITOC. ZKOTEVOVLLE VO AVATTOEOVLE GUVEPYELEG KL GUUTPA-
Eelc e Beopong 1060 6NV EALGd0 660 Kot 6T0 eE@TEPTKO, KA1 1T
&yovpe Eexwvnoet. INa mapdderypa, n ékbeon Tov Avidvn Iitta
«IIpda&erg poviepviopov pe tov Theo van Doesburgy eivor e
ocuvvepyaoia pe to Movoeio Centraal tng Ovtpéyng otnv OAlov-
dia, To omoio drabétel P peydAn cviloyn oo Epya tov Theo van
Doesburg, Tov 10puth ToV 16T0p1koD Kvrpatog De Stijl. To pov-
6¢€i0 pog daveilel opkeTd Epya yio TV KOAMTEYVIKT TopEUSacT Tov
[Titta 6N cvALOYN TOL povoeiov. O eina, AT eival N TPAOTN
(POPA TTOL AVTOG O GNUAVTIKOC LOVTEPVIOTNG KAAMTEY VTG TOPOVGL-
Gletar otmv EAAGSa. Tov xpovov Ba mapovcidcovpe po avodpo-
piky €xbeomn Tov 16TOPIKOD TPO®TOTOPLUKOD GLUVOETY, aPYITEKTOVA
Kot podnpatikod Iavvn Eevaxkn (1922-2001), o oroiog £puye amd
v EALGda katd ™ didpkeia tov Epguiiov kot £xtioe pio 6Tov-
daia diebvn kapiépa pe £dpa tn F'oadrio. H ékBeon tov Zevakr Oa
vivel o€ cvvepyaocio pe ) Cité de la Musique tov ITopisiod. Tov
xpovov emiong Bo cuvepyaostodle e to MOMus kot tnv Mmievaie
g Oeccarovikne. Téhog, Exovpe 110N PrAo&evioel apKeTéES dla-
AEEEIC KO TTOPOOTAUCLOKES SPAGELG G€ Guvepyaoia e BeGpoe Kot
Wpouata pe £dpo v ABfva, 6mwg to Artworks, to [Taveriotipo
g ABnvog kot To Mradéto g EBvikng Avpiknig Zknvig, kétt mov
0o GuveyicovE VAL KAVOULE.

Info: Aewpopog Karippodng & AuBpoaciou @pavtdn (npwnv epyooctdcio DIE),
ABnva, TnA.: 211-10.19.000, www.emst.gr
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«To EMZT dev 6a avtiypdyel dAAa pouceia, Ba €xel Tn SIKA Tou SiakpIth
TautéTnTa», Aéel n Katepiva Mpéyou. / “EMST will not copy other
museums, it will have its own distinct identity,” says Katerina Gregos.

architecture, exhibition design and set design practices in Greece. Flux has
also delivered the exhibition design for our flagship inaugural exhibition
“Statecraft (and Beyond).” Until now, the museum spaces were used just
as they were, but, from now on, we will place much more emphasis on
exhibition design, which is an integral part of how one presents art and
the work of individual artists.

Will you be investing in partnerships and synergies and, if so, in which
direction?

Absolutely. We've already started to develop synergies and partnerships
with institutions both in Greece and abroad. Antonis Pittas’ exhibition “Acts
of Modernism with Theo van Doesburg,” for example, is a collaboration with
the Centraal Museum in Utrecht, which has a major collection of works by
van Doesburg, the founder of the historic De Stijl movement. The Dutch
museum is lending us a number of works for Pittas’ installation at the
EMST collection. It is the first time this important modernist artist is being
presented in Greece. Next year, we'll present a retrospective exhibition of
the historic avant-garde composer, architect and mathematician lannis
Xenakis (1922-2001), who fled Greece during the civil war and pursued a
major international career with France as his base. This exhibition will be
held in collaboration with Paris’ Cité de la Musique. Also next year, we’ll
be collaborating with Thessaloniki MoMUs and the Thessaloniki Biennale.
Finally, we've already hosted several lectures and performance-events in
collaboration with Athens-based institutions and foundations such as Art-
works, the University of Athens, and the Greek National Opera Ballet, and
this is something we’ll continue to do.

Info: Kallirrois Avenue & Amvrosiou Frantzi, Athens,
tel.: 211-10.19.000, www.emst.gr



